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teach, During World War I, the artist

moved further into the countryside where
he painted every day. The experience
A deepened his sensitivity to nature and
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STUDJES FOR THE SUN

Studies for the Sun are smaller scale studies
made fram travertioe, iron, and bronze. The 3
sculptures are studies for Noguchi's finatized
Sun sculpture in the public garden he designed
for Yale University.

When be worked on Studies of the Sun, Noguchi

stated that he was attemptiog to find & typs,

shape, or fook of the sun that was both
and T

create a feoting of energy buzzing around the
circular shape.

THE SUNKEN GARDEN

Noguchi's Sunken Gorden design at

Yale University was influenced by the
anciont palazzos of italy and Japanese
contemplation gardens, Three white
marble scolptures make up the garden:
sun, & pyramid. aod a cube,

tspired by Japanese concepts of Zen
Buddbism, Nogochii tefieved the
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Isamu Noguchi, Studies for the Sun, 19591964

STUDIES FOR THE SUN

Studies for the Sun are smaller scale studies
made from travertine, iron, and bronze. The 3
sculptures are studies for Noguchi's finalized
Sun sculpture in the public garden he designed
for Yale University.

When he worked on Studies of the Sun, Noguchi
stated that he was attempting to find a type,
shape, or look of the sun that was both
harmonious and disharmonious in order to
create a feeling of energy buzzing around the
circular shape.

Sunken Garden for the Beinecke Rare Book and Manuscript Library. images courtesy
of The Noguchi Museum Archives, ©The isamu Noguchi Foundation and Garden
Museum, New York / ARS.

THE SUNKEN GARDEN

Noguchi's Sunken Garden design at

Yale University was influenced by the
ancient palazzos of Italy and Japanese
contemplation gardens. Three white
marble sculptures make up the garden: a
sun, a pyramid, and a cube.

Inspired by Japanese concepts of Zen
Buddhism, Noguchi believed the sun
was both the source of life and a symbol
of nothingness; he said, “the circle is
zero, the decimal zero, or the zero of
nothingness from which we come, to
which we return.”



ISAMU NOGUCHI

During his 60-year career, Isamu Noguchi
designed sculptures, playgrounds,
lighting, furniture, theater sets,
memorials, and gardens. Inspired by his
Japanese American heritage, Noguchi's

art transcended cultural barriers and
established him as one of the most prolific
sculptors of the 20th century.

Noguchi was born in Los Angeles in 1904
to Yonejiro Noguchi, a Japanese poet,
and Léonie Gilmour, an American writer
and editor, but he spent most of his




Born in Yokohama, Kanagawa, Japan in
1902, Kenzo Okada developed an early
interest in Western art, particularly when
he studied Western painting at the Tokyo
Fine Arts University. After brief schooling

in Paris, Okada returned to Japan to

teach. During World War 11, the artist

moved further into the countryside where
he painted every day. The experience
deepened his sensitivity to nature and
influenced his use of a limited color palette
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HAGOROMO

Purchased from Betty Parsons
Gallery in 1970 for accession
into the Empire State Plaza Art
Collection, Hagoromo (1964)

is an exceptional example

of melding an Eastern and
Western approach to art.

The painting, named after one
of the most beloved traditional
13th century Japanese
Noh plays (“hagoromo”
meaning “the fe:
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